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FILM STUDIES SEMINARS, NEW COURSES, AND SUMMER SESSION 


I. FILM STUDIES SEMINARS 


Are you doing B+ or higher work in your Film Studies courses? If 
you are, then think seriously about taking the Film Studies 
seminars in 1993-1994. There will be five seminars limited to 12 
students each. The seminars are described below, and you can get 
more information by talking to the instructor or a Film Studies 
advisor. You will find that the seminars allow a level of 
participation not usually possible in the larger classes and also 
that students often have more independence in selecting the topic 
‘for their term work in seminars. 


Permission is required to register in the seminars. It is best if 
you talk to the instructor to get permission, but you may also ask 
Film Studies advisers for permission. The Film Studies advisers 
are: Professors Rist, Russell, Falsetto, Zucker, Waugh and Locke. 


Film Production students are encouraged to take these seminars, and 
there will be a Film Studies adviser at each of the April Film 
Production group advising days (April 8 & 13). However, since some 
of the seminars may be full by that time, you should ask for a 
letter of permission before then. 


FMST 418/4 Seminar in English Canadian Film (3 credits) 
Prerequisite: FMST 214 or COMS 316, and written permission of the 


Department of Cinema. 
Instructor: Tom Waugh 


A seminar concentrating on several troublesome corners of the 
Canadian Cinema in English. Topics likely to be treated include 
"John Grierson: Toppling the Myth," "Landscapes in Canadian Cinema 
(Documentary, Avant-garde, Fiction)," and "Film Adaptations of 
Canadian Women’s Literature." The course requirement includes an 
individual in-class seminar presentation. 


FMST 414/4 Seminar in Film Directors (3 credits) 

Topic: Stanley Kubrick 

Prerequisite: Eighteen credits in Film Studies and written 
permission of the Department of Cinema. 

Instructor: Mario Falsetto 


This seminar will focus on the work of one of the key film artists 
of the contemporary cinema. We will explore all of the directors 
work beginning with KILLER’S KISS (1955) and ending with FULL METAL 
JACKET (1987). Particular attention will be given to Kubrick’s two 
masterworks: 2001: A SPACE ODYSEEY (1968) and BARRY LYNDON (1975). 


Through screenings, discussion and close analysis we will examine 
the workings of the films with particular to their formal, 
stylistic and narrative operations. The seminar will explore how 
the films generate meaning and what they can teach us about the 
construction of meaning in art. Varying theoretical approaches to 
the study of narrative will be investigated (e.g. Frye, Bordwell, 
Barthes, Todorov, Culler, Booth, etc.) We will examine questions 
of structure, point-of-view, visual/editing strategies, 
subjectivity, character/performance, irony, distanciation/empathy, 
representation, and the adaption of literature to film. Class 
participation will be crucial and each student will be expected to 
make one in-class presentation. Other films to be analyzed are: 
THE KILLING (1956), PATHS OF GLORY (1957), LOLITA (1962), DR. 
STRANGELOVE (1964), A CLOCKWORK ORANGE (1971), and THE SHINING 
(1980). 


FMST 423/4 Seminar in Comparative Stylistic and Formal Analysis 
(3 credits) 


Prerequisite: Written permission of the Department of Cinema. 
Instructor: John Locke 


This seminar examines the work of Orson Welles and Alfred 
Hitchcock. Each week a film by Welles or Hitchcock is screened and 
then discussed using the Steenbeck viewing table. The seminar is 
about the use of formal analysis to understand film style. 


An additional aim of the close analysis of these films is to 
question familiar critical views about them. These films have been 
discussed so frequently in the literature that an effort needs to 
be made to break with the conventional views and look again at the 
films themselves. 


The principal written work required is an essay about a particular 
Welles or Hitchcock film selected by the student at the beginning 
of the tern. The student concentrates on this one film, making 
both a presentation to the seminar and a written analytic report. 
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FMST 425/2 Seminar in Contemporary Film Theory (3 credits) 


Prerequisite: Written permission of the Department of Cinema. 
Instructor: Carole Zucker 


The seminar will be an intensive study of a selected group of 
topics in film theory from the mid-1970’s to the present. The 
course will reflect the incorporation of different disciplines and 
approaches in film theory such as semiotics, post-structuralisn, 
linguistics, psychoanalysis, phenomenology, marxism, feminism, 
formal analysis, literary and rhetorical criticism, as well as 
giving consideration to cultural theories of ideology, enunciation, 
narrative, genre, and view positioning. Texts by authors such as 
Roland Barthes, Raymond Bellour, Walter Benjamin, David Bordwell, 
Noel Carroll, Gilles Deleuze, Jacques Derrida, Teresa de Lauretis, 
Richard Dyer, Stephen Heath, Brian Henderson, Frederic Jameson, 
Jacques Lacan, Christian Metz, Laura Mulvey, Dudley Andrew, Kaja 
Silverman, Peter Wollen, and Robin Wood are possibilities for 
study. Each of the topics covered by the course will be related to 
in-class screenings. An in-class oral presentation and paper may 
be required. 


FMST 324/2 Film Script Analysis (3 credits) 
Prerequisite: Second-year standing* and six credits in Film 


Studies. 
Instructor: T1T.B.A. 


A study of the film script both as a basis for the construction of 
a film and as an identifiable component of film with its own 
history and value. Examples from film history as well as the work 
of major scriptwriters are analyzed in their written form and 
through film screenings. The stages of script development from 
story idea through shooting script are discussed. 


II. SPECIAL FILM STUDIES COURSES 


The courses listed below are courses which are not among the 
courses given every year or every second year in Film Studies. 
Hence, they may not be given again while you are at Concordia. 


FMST 335D/2 Aspects of National Cinemas (3 credits) 


Special Subject: Japanese Cinema 
Prerequisite: Second Year Standing*. 


Instructor: Katie Russell 


This course will look at the history of Japanese cinema from the 
1930’s to the 1980’s. We will look at the different ways that 
Japanese directors have interacted with the Hollywood style of 
filmmaking, and at the different ways filmmakers have addressed 
Japanese history and social inequalities. Readings in Japanese 
literature, aesthetics and culture will help to determine the ways 
in which Japanese film has incorporated elements of traditional 
Japanese culture. We will also critically examine the Western 
literature on Japanese cinema. What can we learn from the 
differences between Japanese and Western cinema? How and why have 
Western writers on Japanese film addressed those differences? In 
this way the course will also provide an historical and theoretical 
understanding of cross-cultural criticism. 


FMST 411C/4 Advanced Studies in Film Genres (3 credits) 

Special Subject: Melodrama 

Prerequisite: FMST 211, FMST 322 or COMS 310. 

Instructor: Katie Russell 

Melodrama is perhaps the most pervasive genre of American and 
International cinema, mixing with innumerable other genres as well 
as developing as a powerful popular form in itself. What was once 
deemed to be trashy sentimentality is now recognized as an 
important cultural expression of identity politics, historical 
inequities and political resistance. In this course we will study 
a range of theories and histories of melodrama. The films will 
include early American cinema, the American woman’s film and ‘950’s 
auteurs such as Douglas Sirk and Nicholas Ray. We will also look 
. at examples of International melodramas from Asia, Europe, South 
America and South Africa in which the genre takes on specific 
cultural and historical significance. 


FMST 325/2 Film Acting (3 credits) 
Prerequisite: Second Year Standing* 
Instructor: Carole Zucker 


A course on the aesthetics, history and theory of film acting and 
performance. Among the issues studies are: the creation of star 
personas; casting against type; the influence of the script on the 
performance; the use of improvisation; performance in New Wave 
films; eroticism in film acting; the gesture system in silent film 
acting; and ensemble acting. Actors such as Marlon Brando, James 
Dean, Marlene Dietrich, Jean-Paul Belmondo and Humphrey Bogart are 
discussed, as are directors noted for their work with actors such 
as Kazan, Bresson, Rivette, Scorsese and Coppola. Individual 
scenes from films are analyzed closely. 


FMST 411B/2 Advanced Studies in Film Genres (3 credits) 
Special Subject: Radical Documentary 

Prerequisite: FMST 211, FMST 322 or COMS 310. 

Instructor: Tom Waugh 


Filmmakers committed to radical social criticism and change: a 
lecture course focusing on both historical traditional and 
contemporary work. Debates around realism vs experimentation, 
mainstream vs margins, the New Left and postcolonial theory are 
touched on in the course readings and discussions. Classical 
filmmakers such as Vertov, Ivens, and Renoir are examined alongside 
contemporaries such as Gilles Groulx, Barbara Kopple, Trinh T. 
Minha-ha, Santiago Alvarez, Anand Patwardhan and Marlon Riggs as 
well as collective producers such as "Newsreel." 


III SUMMER FILM STUDIES COURSE 


FMST 398H/1 Special Topics in Film Studies 
Special Subject: First Nations and Film 


Instructor: Michelle Vigeant 


This survey course will focus on the aesthetics and socio-cultural 
history of the representation of and by First Nations people on 
film and video. The emphasis will be on Canada, the U.S., and 
Latin America but important works from Australia and Asia will also 
be studied. Like the Cinema Department’s "Women and Film" course, 
this new course will cover both mainstream and experimental or 
marginal works, both fiction and documentary, and both works about 
native people and by native people. Among the native filmmakers 
who may be represented are Alaniz Obomsawin, Loretta Todd, Ruby 
Truly, Gil Cardinal, Will Campbell, Zacharias Dunuk, and Willy 
Dunn, while other artists, non-native and/or from other continents, 
might include Tracey Moffat, Dennis O’Rourke, Arlene Bowman, and 
Jorge Bodansky. 


The course readings will reflect the rich interdisciplinary debate 


over recent years around minority representation, cultural 
appropriation, and postcolonial theory. 


* Fewer than 66 credits remaining in the programme. 


